GE THEME COURSES

Overview

Courses that are accepted into the General Education (GE) Themes must meet two sets of Expected
Learning Outcomes (ELOs): those common for all GE Themes and one set specific to the content of the
Theme. This form begins with the criteria common to all themes and has expandable sections relating to
each specific theme.

A course may be accepted into more than one Theme if the ELOs for each theme are met. Courses seeing
approval for multiple Themes will complete a submission document for each theme. Courses seeking
approval as a 4-credit, Integrative Practices course need to complete a similar submission form for the
chosen practice. It may be helpful to consult your Director of Undergraduate Studies or appropriate support
staff person as you develop and submit your course.

Please enter text in the boxes to describe how your class will meet the ELOs of the Theme to which it
applies. Please use language that is clear and concise and that colleagues outside of your discipline will be
able to follow. You are encouraged to refer specifically to the syllabus submitted for the course, since the
reviewers will also have that document Because this document will be used in the course review and
approval process, you should be as specific as possible, listing concrete activities, specific theories, names
of scholars, titles of textbooks etc.

Course subject & number |English 3264

General Expectations of All Themes

GOAL 1: Successful students will analyze an important topic or idea at a more advanced and
in-depth level than the foundations.

Please briefly identify the ways in which this course represents an advanced study of the focal theme.
In this context, “advanced” refers to courses that are e.g., synthetic, rely on research or cutting-edge
findings, or deeply engage with the subject matter, among other possibilities. (50-500 words)

Over the last several years, faculty in the Department of English have taught
courses that have emphasized the depiction of monsters and monstrosity in
literature, film, and comics under a number of different course numbers (most
frequently as special topics courses in science fiction and popular culture studies).
Because the class has historically enrolled well and because the subject matter
provides such a wide range of materials with which to conceptualize topics that are
central to two GE themes, we are proposing a new course entitled “Monsters
Without and Within.” Monsters have always been used allegorically to describe and
manage human fears, and this course will provide our students the opportunity to
understand how the seemingly least realistic literature (about vampires,
shapeshifters, werewolves, demons, etc.) is often explicitly engaged with the
realities of everyday life: iliness, disability, poverty, prejudice, difference, etc.
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ELO 1.1 Engage in critical and logical thinking about the topic or idea of the theme. Please link this
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-

700 words)

Storytellers have long used monsters not only to frighten us but also to jolt us into thinking more
deeply about ourselves, others, and the world we live in. This course will examine how four classic
horror novel(la)s and their film adaptations use monsters to explore fundamental issues of
wellbeing and citizenship: Frankenstein (Mary Shelley/James Whale), Dr. Jekyll and Mr. Hyde
(Robert Louis Stevenson/Rouben Mamoulian), The Shining (Stephen King/Stanley Kubrick), and |
Am Legend (Richard Matheson/Francis Lawrence). These texts join debates about race, gender,
sexual orientation, mental health, social justice, and national and/or personal responsibility.

No film can be totally faithful to a written source; filmmakers perforce use different methods than
do writers to tell their stories, to thrill and provoke. The films that this course features are all “rogue
adaptations,” that is, films that aggressively and self-consciously transform their literary sources—
reinterpreting characters and retooling plots to create monsters that offer different visions of what
we have to fear and of how we can (or cannot) overcome the monsters without and within. The
film/literature pairings we will examine constitute debates on issues pertaining to personal
wellbeing and social justice. Through your director's notebook, discussions, and final project, you
will have the opportunity to join those debates and update them, imagining adaptations that speak
to the fears, anxieties, and aspirations that haunt you as denizens of twenty-first-century America.
See syllabus for assignment details.

ELO 1.2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will

be met. (50-700 words)

Relevant course goals:

* Identify the ways in which literature and film use monsters join debates on urgent

contemporary issues.

» Assess films’ multifarious, often antagonistic, relationships to their literary sources.
» Learn how films and literary works have anticipated social, personal, and national
problems before they were identified as such.

 Practice using monsters to think about the problems—personal, national, global—
that confront us in the twenty-first century.

The director's notebook and final project provide venues for in-depth analysis and
exploration.
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GOAL 2: Successful students will integrate approaches to the theme by making
connections to out-of-classroom experiences with academic knowledge or across disciplines
and/or to work they have done in previous classes and that they anticipate doing in future.

ELO 2.1 Identify, describe, and synthesize approaches or experiences as they apply to the theme.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will

be met. (50-700 words)

Relevant course goals:

* |dentify the ways in which literature and film use monsters join debates on urgent

contemporary issues.

» Assess films’ multifarious, often antagonistic, relationships to their literary sources.
» Learn how films and literary works have anticipated social, personal, and national
problems before they were identified as such.

* Practice using monsters to think about the problems—personal, national, global—
that confront us in the twenty-first century.

The director's notebook and final project (described in the syllabus) provide venues
for synthesis and application.

ELO 2.2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and
creative work, building on prior experiences to respond to new and challenging contexts. Please link
this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.

(50-700 words)

Particularly relevant to this ELO is the goal of having students "practice using monsters to think about the problems—personal, national, global—that confront us
in the twenty-first century."

Assignments are designed to foster reflection, creativity, and application:
“Director’'s Notebook”

Imagine yourself as a film director looking to transform the literary texts we're reading to the screen. For each literary work we read, jot down some ideas on how
you might go about adapting the text. What would be the greatest challenges to producing a faithful adaptation? What about the text (scenes, descriptions of
characters, etc.) most readily lends itself to adaptation? What portions could be dropped without sacrificing the thrust of the original? How might you “rogue” it?
For each film we view, note one or two ways in which the film departs from its source and in so doing changes its meaning. Pay particular attention to what how
the films transform their source’s view of personal and social ills. Ideally, this notebook will generate ideas that you can develop in your final project. As the
syllabus indicates, you will be submitting your notebook in four installments, one for each of the units (Frankenstein, Jekyll and Hyde, The Shining, and | Am
Legend).

Final Adaptation Project: Rogue-ing it!

Your final project is to envision your own rogue adaptation of one of the literary texts we studied this semester. This assignment will have two parts. The first will
consist of a description of your adaptation, explaining how it transforms its source to speak to current fears and anxieties pertaining to wellbeing and/or
citizenship and in so doing offers a different take on monstrosity. What minutiae from the original might you sneak into your adaptation to wink at your savvy
viewers, intimating that you know your source very well but choose not to follow it? In the second part of this project, you will explain how the strategies you use
to adapt your source resemble or differ from those of at least two directors we've studied this semester. Your response should demonstrate your thorough
grasp of the modus operandi of each of the directors you discuss.
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Specific Expectations of Courses in Citizenship

GOAL 1: Successful students will explore and analyze a range of perspectives on local,
national, or global citizenship, and apply the knowledge, skills, and dispositions that
constitute citizenship.

ELO 1.1 Describe and analyze a range of perspectives on what constitutes citizenship and how it
differs across political, cultural, national, global, and/or historical communities. Please link this
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.

(50-700 words)

In this course, students will describe and analyze the ways in which authors and
auteurs at different historical moments have used their media to explore issues of
social justice and civil rights.

See syllabus for details on the assignments.

ELO 1.2 Identify, reflect on, and apply the knowledge, skills and dispositions required for
intercultural competence as a global citizen. Please link this ELO to the course goals and topics and
indicate specific activities/assignments through which it will be met. (50-700 words)

Students will identify and reflect on ways that authors and filmmakers have used their
media to enhance an appreciation for cultural difference and challenge readers and
viewers to think in new ways about themselves, their country, and their world.

See syllabus for details on the assignments.
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GOAL 2: Successful students will examine notions of justice amidst difference and analyze
and critique how these interact with historically and socially constructed ideas of
citizenship and membership within societies, both within the US and/or around the world.

ELO 2.1 Examine, critique, and evaluate various expressions and implications of diversity, equity,
inclusion, and explore a variety of lived experiences. Please link this ELO to the course goals and topics and
indicate specific activities/assignments through which it will be met. (50-700 words)

In this course students will examine, critique, and evaluate the ways in which ethnic,
national, racial, and cultural differences have been marked by monstrosity.

See syllabus for details on the assignments.

2.2 Analyze and critique the intersection of concepts of justice, difference, citizenship, and how
these interact with cultural traditions, structures of power and/or advocacy for social change. Please
link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.

(50-700 words)

Students will practice wielding the tools that flmmakers and novelists have deployed
to explore the world through monsters.

See syllabus for details on the assignments.
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